PERFORMANCE AND AESTHETIC APPRECIATION 


Given the fact that all of the spaces-for-performance 
in which works of art of any given genre plays for ex- 
ample can be validly performed are not valid spaces for 
the performance of all plays for example several ques- 
tions se posent: (1) On the basis of what evidence can 
one affirm that a given work of art can or can not be 
validly performed in a given space-for-performance-- 

is it possible to make such an affirmation without try- 
ing out as it were the work of art in question in the 
space-for-performance in question? (2) How useful is 

it to know the nature of the space-for-performance in 
which the work in question was first performed or the 
nature of the space-for-performance in which the work 
in question is usually performed or the nature of the 
space-for-performance in which the creator of the work 
in question intended the work of art in question to 

be performed--is it not possible that knowing the na- 
ture of the space in which a work of art was first per- 
formed/is usually performed/was intended by its creator 
to be performed can be misleading? Is it not possible 
that there are works of art that are regularly performed 
in invalid spaces for the performance of those works 

of art primarily because those who are responsible for 
the choosing of spaces-for-performance have a tendency 
to cause works of art to be performed in spaces-for- perfor- 
mance that are not unlike those spaces~for-performance 
in which those works of art were first performed/are 
usually performed/were intended by their creators to 

be performed? (3) Is it not true that to perform a 
work of art in an invalid space for the performance 

of that work of art is tantamount to re-forming that 
work of art? (4) Is it not true that the most reliable 
information as to the nature of the space-for- perfor- 
mance in which a given autonomous-aesthetic phenomenon 
can be validly performed is incarnated in the work of 
art itself? (5) Is it not irrational to suggest that 
there is only one space in which any given autonomous- 
aesthetic phenomenon can be validly performed? (6) Is 
it not true that the majority if not all works of art 
that are performed for spectators in general can be 
validly performed in a variety of spaces-for- perfor- 
mance? What are the names of three autonomous-aesthetic 
phenomena each of which can be validly performed only 
in one space-for-performance? What are some of the 
ways in which those three works of art are different 
from autonomous-aesthetic phenomena that can be valid- 
ly performed in a great many if not a virtually un- 
limited number of different spaces-for-performance? 





